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Most predictable—the agent and verb indicate a debate about hypothetical government action

Jon M Ericson 3, Dean Emeritus of the College of Liberal Arts – California Polytechnic U., et al., The Debater’s Guide, Third Edition, p. 4

The Proposition of Policy: Urging Future Action In policy propositions, each topic contains 
AND

compelling reasons for an audience to perform the future action that you propose. 

A general subject isn’t enough—debate requires a specific point of difference --- key to decision-making skills and effective dialogue

Steinberg and Freeley 13, * David, Lecturer in Communication studies and rhetoric. Advisor to Miami Urban Debate League. Director of Debate at U Miami, Former President of CEDA. And ** Austin, attorney who focuses on criminal, personal injury and civil rights law, JD, Suffolk University, Argumentation and Debate, Critical Thinking for Reasoned Decision Making, 121-4 
Debate is a means of settling differences, so there must be a controversy, 
AND

particular point of difference, which will be outlined in the following discussion.

Decisionmaking is the most portable skill—key to all facets of life and advocacy

Steinberg and Freeley, 8
Steinberg, lecturer of communication studies – University of Miami, and Freeley, Boston based attorney who focuses on criminal, personal injury and civil rights law, ‘8

(David L. and Austin J., Argumentation and Debate: Critical Thinking for Reasoned Decision Making p. 9-10)

After several days of intense debate, first the United States House of Representatives and 
AND

support the military action, and in the face of significant international opposition.

Meanwhile, and perhaps equally difficult for the parties involved, a young couple deliberated 
AND

made. Each decision maker worked hard to make well-reasoned decisions.

Decision making is a thoughtful process of choosing among a variety of options for acting 
AND

decision making, as do our school, community, and social organizations.

We all make many decisions even- day. To refinance or sell one's home, to buy a high-performance SUV or an economical hybrid car. what major to select, what to have for dinner, what candidate CO vote for. paper or plastic, all present lis with choices. Should the president deal with an international crisis through military invasion or diplomacy? How should the U.S. Congress act to address illegal immigration?

Is the defendant guilty as accused? Tlie Daily Show or the ball game? 
AND

do we sort through it and select the best information for our needs?

The ability of every decision maker to make good, reasoned, and ethical decisions relies heavily upon their ability to think critically. Critical thinking enables one to break argumentation down to its component parts in order to evaluate its relative validity and strength. Critical thinkers are better users of information, as well as better advocates.

Colleges and universities expect their students to develop their critical thinking skills and may require students to take designated courses to that end. The importance and value of such study is widely recognized.

Much of the most significant communication of our lives is conducted in the form of debates. These may take place in intrapersonal communications, in which we weigh the pros and cons of an important decision in our own minds, or they may take place in interpersonal communications, in which we listen to arguments intended to influence our decision or participate in exchanges to influence the decisions of others.

Our success or failure in life is largely determined by our ability to make wise 
AND

customer for out product, or a vote for our favored political candidate.

2
Josh and I present our own methodology to reconceptualize Being starting with the fluidity of sexual difference as at least two. The United States federal government should lift the economic embargo against Cuba. In an unrelated manner, the debate community should remove barriers to participation of women in debate. Our method problematizes masculine oppression in both the debate community and in geopolitical relationships with Cuba. However, we reject their comparison of the two.

Even if experiences of women and debate and experiences of Cuban women are equally horrific, they are still distinct experiences --- their metaphor between the debate community and Cuban women is inaccurate and essentialist --- conclusion of their 1AC article
Martinez, 9 – (Maria Del Carmen, ‘‘Her body was my country’’: Gender and Cuban-American exile-community nationalist identity in the work of Gustavo Perez Firmat,” 2009, Palgrave Macmillan 1476-3435 Latino Studies Vol. 7, 3, 295–316)

*** THEIR CARD STARTS *** 

Moreover, Cuban exile identity has more often than not been constructed in deeply essentialist terms that exclude women from the political realm while foregrounding women's bodies. Cuba has, and continues to be, imagined as a mother, at times monstrous and vindictive, at times victim, always productive. Indeed, maternal figures like the mulata Virgin of Charity and Mariana Grajales, the Mother of Cuba,5 have long been used to express Cuban nationalist sentiment, both revolutionary and exilic. But central Cuban heroes of the independence movement and Cuban exile culture were and continue to be men - like the generals Jose and Antonio Maceo, and the poet "apostle" José Martí. Cuban and Cuban exile-community nationalist identity remains written as a matter of "manly" honor, heroism and masculine material rights. 6 In both the Cuban and the Cuban exile community, national identity also continues to be written in terms of familial metaphors, paternalistic codes of "honor" and other gendered narrative strategies with a long and troubling tradition - metaphors that rest on women who suffer. For instance, during the nineteenth-century Cuban wars for independence, Jose Martí employed the image of suffering mothers and aged mothers to legitimate the cause of a Cuba libre. In speeches given in Tampa, New York and Key West, José Martí referred to the island itself as a mother being raped and crying out to its sons for aid. Some of Martí's most passionate poems and essays on the Cuban struggle for independence employed images of women as mothers who suffered - a trope that he appealed to as evidence of the justness of the cause. For example, in "With All and For the Good of All," he writes: "Down there is our Cuba, smothered in the arms that crush and corrupt it ... There she is, calling to us. We can hear her moan; she is being raped and mocked ... Our dearest mother is being corrupted and torn to pieces!" (1999, 143).

He especially appealed to the image of the aged mother, the mother who had 
AND

men tire when women are tireless?" (Stoner, 1991, 29).

Similarly, the first-wave post-1959 Cuban exile community periódicos continued to 
AND

in supplication; tears stream down her face in an expression of anguish.

Mothers symbolized the cause, but women were generally excluded from the "male domain" of exile politics and organizations, where "tradition cast them in a marginal and supportive role" (García, 1996, 133). Cuban exile groups of the 1960s and 1970s, particularly those with paramilitary dimensions, excluded women from their organizations as a matter of policy, and limited the involvement of women in propaganda organizations considered "sensitive" to operations. Women tended to perform auxiliary services like cooking or the "thankless and tedious work of sewing or painting banners." As one woman put it, "The men did all the planning but we always did all the work" (García, 1996, 134). Even the suffering of female political prisoners in Cuba received almost no attention in the exile press, although the periódicos devoted endless ink to the suffering of Cuban plantados. As María Cristina García notes, "it was not until the late 1980s that the women's experience even began to be told in the exile press in Miami" (1996, 135). Women may symbolize the exile-imagined nation, but they are not written into its political and historical institutions. In the exile community, as elsewhere, women are endlessly spoken of but rarely speaking subjects - endlessly represented but unknowable, that is, "at once captive and absent in discourse displayed as a spectacle" (De Lauretis, 1990, 115).

In recent decades, critics have produced important theoretical texts on the nature and process 
AND

gender, race and nationalism in the context of Cuban history and culture.

Benedict Anderson's seminal text Imagined Communities inspired a great deal of literature. However, 
AND

the gendered dimensions of exile nationalism in the work of Gustavo Pérez Firmat.

Anne McClintock reworks Anderson to conclude that nations are "contested systems of cultural representation" that are, at a basic, constitutive level, constructed in terms of gender difference. She adds, "All nationalism are gendered; all are invented and all are dangerous." Moreover, no nation, past or present, has granted women the same "access to rights and resources of the nation-state as men" (1997, 89). In the Disorder of Women , Carol Pateman points out that in the discourses of nation and nation-building, women's bodies represent the antithesis of "political order" (1991, 153). And yet, nations are configured in terms of (re)productive female bodies. As in the work of Pérez Firmat, nation-building projects simultaneously foreground women's bodies while excluding women from material matters of national identity - or in this case, exile national identity.

McClintock notes, for instance, that during the French revolution, the Republic became figured in the iconic image of a bare-breasted young mother named Marianne or Liberty. Early images of Marianne stress insurgent, revolutionary action. For instance, in Delacroix's 1830 painting "Liberty Leading the People," the barefoot Marianne, bayonet in one hand, French flag in the other, leads the people as they storm the barricades. Her breasts, however, came to carry the most symbolic weight. Officially commemorated in 1848, Dubray's bust of Marianne features a bare breast with drops of breast milk, symbolizing maternal generosity and abundance. After the revolution, women were "incorporated not directly as citizens but only indirectly, through men, as dependent members of the family in private and public law" (McClintock, 1997, 89). In fact, the Napoleonic Code became the first modern law to require that the nationality of a wife must follow after her husband's, a position other European nations adopted. Thus, a "woman's political relation to the nation was submerged as a social relation to a man through marriage" (McClintock, 1997, 91). In Next Year in Cuba , too, the figure of Marianne (Liberty) reappears in a similar construct. Pérez Firmat recalls a woman named Beba who was famous in exile Miami for having outrageous parties on 20 May - Cuba's day of Independence from Spain: "For the party Beba wrapped herself in a Cuban flag and tied her hands and feet. At around midnight Beba would shake and shudder until not only the chains but part of her clothing came off too, symbolizing the liberation of Cuba" (1995, 74). Beba inhabits the "public" sphere to some degree; she orchestrates and takes credit for her famous yearly parties. In fact, she has achieved a level of notoriety in the exile community. In Next Year in Cuba , she becomes, however, mere spectacle; she is known only by her first name, likely a nickname - a form of "baby." She does not speak, but is, instead, spoken of. She merely "shudders," inchoate and sexualized. Her original interpretation of the historical emblem of Marianne is diminished, to be sure, by the spectacle of undressing before a drunken, hooting crowd.

*** THEIR CARD ENDS *** 

Interestingly, Next Year in Cuba contains its very own Mary Anne - the narrator's pretty blond secretary who "frees" the narrator from the entanglements of Cuban identity and family and offers him the possibility of an "unambiguous" American identity. In fact, the narrator in the text often describes his early biculturation primarily in terms of a new proximity to North American women. The first American woman the speaker encounters, Mrs Meyers, his elementary school teacher, represents a silent, stern and inaccessible America. With her "thin lips" and "cold hands," she calls his parents in for a conference because little Gustavo refused to recite the pledge of allegiance. Ultimately, they reach an agreement and his first crisis of national loyalties comes to a mutually agreeable conclusion. The speaker finds her stern, but diplomatic. Unlike Cuban mothers, he determines that American women will "bring you to your knees but they won't make you grovel" (1995, 14). In Next Year in Cuba, Pérez Firmat's narrator describes his process of Americanization as beginning with Mrs Meyers and culminating in his affair with his pretty blond secretary, Mary Anne. "When Mary Anne and I fell in love in 1988, I felt I was entering a fascinating, but in some ways, fearsome new world. Not only was she the first americana I had been intimate with, she was the first non-Cuban - male or female - that I had gotten to know in any depth" (1995, 211). He finds her completely enthralling precisely because she is not Cuban. "Mary Anne didn't speak my language, didn't understand my customs, and - most importantly, didn't share my exile nostalgia ... our sharp differences ignited a passion I had never felt before" (212). Initially, she helps him deny the passage of time. Mary Anne does not share his nostalgia, but she helps him relive his adolescence and makes up for "everything I had missed as a Cuban exile. As a pony-sized version of the yeguas [mares] of my high school days she was the americanita of my dreams - twenty years later" (212). While he is married to his first wife, a Cuban, "my future was my past, and my past was Cuba" (254). But sex with Mary Anne "was a way of intensely living in the present" (217).

The speaker vacillates between his wife, who represents Cuba and the past and Mary 
AND

Profound physical intimacy ... could be a remedy for exile" (217).

But the transition is not an easy one, as the narrator lurches erratically between conflicting senses of loyalty, both familial and cultural: "I wanted to be an American, but I couldn't afford to give up Cuba" (1995, 217). As a result, he returns to his wife and children again and again, where his "old life was intact, preserved, like a mummy in a museum" (220). Ultimately, the author sees his inability to choose either woman not only as a romantic issue, but a cultural crisis: "I wasn't simply wavering between two companions but between two cultures, two languages, two countries" (222). He attempts to reconcile his complex sense of bicultural identity, to some degree, through his choice of partner - particularly through the body of Mary Anne. But ultimately, the narrator realizes that she "could make me American" no more than his wife Rosa "could keep me Cuban" (222). In the end, the narrator and Mary Anne are married, and the speaker seems to come to a realization that he "didn't have to choose between Cuba and America" (222). He finds that his marriage to Mary Anne offers no easy solutions to his contending cultural loyalties. It has, however, "made me feel more rooted in this country ..." (223). To some degree, for the narrator, sleeping with the americanita of his adolescent fantasies "naturalizes" him - offers him at least the temporary promise of unambiguous American identity. Indeed, "her body was my country, and I was a citizen of Mary Anne" (216).

Memory, Milicianos and Dismemberment

Nations, as Benedict Anderson writes, "always loom out of the immemorial past
AND

space - a triumphant future "return" to a Cuba without Castro.

Like the Cuba de ayer , the narrator locates the core of Cuban-American identity in that same space of excavated memory - his childhood in Cuba and adolescence in Miami. In writing his recollections, Pérez Firmat insists that he cannot initially remember much of his childhood in Cuba, and describes this inability to remember in terms of dismemberment - a metaphoric castration. The narrator has jettisoned or buried his memories of crossing to the United States and employs the language of mutilation to describe his forgetting: "I sliced my life in half and threw away the bitter half" (1995, 33). The narrator also describes his amnesia in the politically charged terms of the embargo: "The Florida Straits have been an unbridgeable chasm, impassable even in memory I have placed an embargo on my Cuban memories" (34-35). He sees the past as existing behind unapproachable "enemy lines," and tries to plumb his memories in an attempt to reconcile his sense of dislocation, his sense of a split self. In examining the complexities of Cuban-American identity, the author persists in the Cold War constructions of national identity that forever sever him in two.

Indeed, the narrator imagines himself as a boy on the ferry the day he 
AND

of nation - constructions that seal communist Cuba off in space and time.

The revolution interferes with the closeness he imagines he would have felt with his father 
AND

behalf. We rode silently the rest of the way" (29).

Eventually, the speaker, it seems, learns to resent the milicianos , not only because they help his mother "reassert" her control over him, but because they "usurp" his position of privilege - a privilege that had already entitled him to look up his mulata maid's skirts. Before the revolution, when Gustavo was 11 or so, his maid Anselia was picking mangoes up in a tree. Vargas, the black "manservant," caught him looking up her skirt and pointed it out to Anselia, who replied, "Leave him, it's good for him" (1995, 43). Pérez Firmat writes, "I suspect that my recollection of Anselia's white panties, with strands of curly black hair peeking out from the elastic, has been embroidered with subsequent fantasies many were the adolescent dreams I spun around the general theme of 'maid in the mango tree.' To this day, I cannot bite into that sweet juicy fruit without thinking of Anselia's undies" (43). Here, as elsewhere in Cuban and Cuban-American arts and letters, the narrator employs the figure of the sexualized, willing mulata specifically as a marker of essential Cuban identity who acts to socialize men into a system of masculine privilege.

Now the milicianos lounged "defiantly" on the stairs leading to the speaker's grand 
AND

as Gustavo, Jr - a fact the narrator seems to resent deeply.

Gustavo and his family soon leave the island, an act that represents a complete loss of power and emasculation for the narrator's father. In fact, according to the narrator, for Gustavo Sr, impotence becomes the metaphor for exile. He loses his nation and so loses his erection: "Joking about his lack of virility may be his way of expressing the abiding feelings of powerlessness that overtook him when the almacén was confiscated, and he had to leave the country" (1995, 108). Exile diminishes his father, who seems almost absent, invisible, a ghostly double of a man who was once a millionaire: "The Revolution cost many people many things; sometimes I think it cost me my father" (116). Impotence is Gustavo Sr's metaphor for the emasculation of exile. Hyper-sexuality and a focus on the erect penis, however, define the narrator's response to the dismemberment of dispossession. For him, empingue best describes exile: "A pinga is a prick - not a penis, not a phallus but a prick. When you're empingado , totally and irremediably pissed off, it's as if you become engorged with rage, as if you yourself turned into a stiff, throbbing prick of fury" (124).

Big Mothers, Mean Mothers

In Next Year in Cuba (1995), Pérez Firmat articulates Cuban and Cuban-American exile-community nationalist identity in the context of romance and domestic genealogies; he does so in ways that locate women largely outside the realm of history, nation and the modern social contract. In Pérez Firmat's work, as elsewhere, women - mothers in particular - act primarily as the "keepers of culture" rather than as historical agents. According to the narrator, in the United States, Cuban women "swaddle" children born even "in the most American hospital in the most American city" in Cuban sounds and habits (1995, 244). The narrator goes to great lengths to explore the problems of identity for himself and his father, his brothers, his son. But he excludes his mother, daughter and Cuban wife from his discussions of national identity. It simply becomes a non-issue, as if women dwell only within the realm of the "domestic," unaffected by "public" concerns. In this memoir, the entire family is represented, yet only the men truly suffer the loss of a national place. Exile, for example, devastates Pérez Firmat's father. However, according to the narrator, his mother, Nena, only complains about exile "when something goes wrong with the family" (165).

His eight-year-old son David understands "that since his father and his father's father are Cuban, without Cuba he would be an incomplete man. Thus he calls himself a machito and tries to strut" (1995, 257). But like Nena, Pérez Firmat's daughter, Miriam, apparently has no need for nation. She "does not need to flaunt her search for roots in order to find out who she is she leads her life within the realm of the practical" (259). Miriam may ask questions about Cuba, but only from her "interest in others rather than from her involvement with herself. Miriam doesn't need Cuba, but she realizes that others of us do" (259). Her national and cultural identity exists only in relation to her father and brother - subsumed under male family members. She exists in the "practical," that is, the so-called private and domestic realm.

Here, Miriam herself reinforces traditional Cuban gender roles. When her father sits with his legs crossed like a woman, as "if he had something to hide" rather than as if he had something to "flaunt," she reminds him, "Papi don't cross your legs that way, it's not macho" (1995, 259). The narrator seems pleased that Miriam "understands that I try to live by a code of conduct that contemporary America society stigmatizes as machista. She may not agree with what she understands machismo to mean, but she does perceive that the code is important to my own sense of self - what's bad for the gander, may be good for the Gustavo" (259). While David "shows his love for me by strutting around like a young rooster on steroids, Miriam expresses it by encouraging behavior that's foreign or irrelevant to her. Her tolerance of my machismo is as crucial as David's espousal of it" (260). Indeed, the speaker's sense of himself as a Cuban man requires that Miriam internalizes a system of roles that are, indeed, bad for the little boy and for the little girl.

If Pérez Firmat's father seems absent and emasculated, his mothers seem omnipresent and enormous, their "disordered" bodies the anti-thesis of social order. Pérez Firmat's mothers are formidable. And their ferocity is unleashed against Cuban men themselves. In "My Life as a Redneck" (1992), Pérez Firmat, with tongue in cheek, one hopes, employs the language of castration anxiety, characterizing Cuba as a "feeble" phallus "awash in an endless mothering ocean" (1992, 224). The mothering ocean threatens to drown the island in her "effluvia" (225) or administer "spankings" (224). Cuban men, like the island itself, are also "surrounded by mothers on all sides. Big mothers. Mean mothers. Total mothers" (223). These big, mean mothers unleash hurricane-force fury on their recalcitrant men, reducing them to so much flotsam. The text suggests that, despite their economic and political subordination, Cuban women "really" have all the power. Apparently, one of the author's uncles regularly throws himself at his wife's feet to beg her forgiveness every time he cheats on her: "She always does. She's a real mother" (231).

In Next Year in Cuba (1995), Pérez Firmat, too, employs the figure of the aged, "monstrous" mother, his grandmother Constantina, to represent a particular "timeless" vision of Cuba - a Cuba that sidesteps the revolution by remaining rooted in an Old World past and practices. Through her, the narrator is able to point to claims of "authentic" origin while developing a sense of cubanía that emerges intact as he reaches manhood - a sense of self that evades a complicated and contentious childhood in revolutionary Cuba. Constantina is a complex figure rooted largely in an essentialized, "uncontrollable," massive, near-grotesque body. Like the fecund wheat fields of nationalist rhetoric, her immovable body, a constant, unchanging "immortal" landmass, is equated by the narrator to the island itself (1995, 144). In the text, she primarily represents and "re-creates" Cuban culture through cooking, language and daily, domestic practices - in the typical ways women are said to be the "keepers" of the culture. Despite 20 years of living in Miami, Constantina, who never learned a word of " inglis ," continued to deep fry everything, typically in lard and olive oil: "Going to her house at lunchtime was like living in Cuba again" (146). Linguistically and again through her cooking, Constantina, it would seem, remains untouched by time or place.

Many Cuban and Cuban-American authors employ the figure of the grandmother as a figure capable of uniting Cubans on both sides of the Straits. According to Ruth Behar, what unites Cubans inside and outside the island is that "our grandmother is the same" (Behar, 1995, 15). In Next Year in Cuba (1995), Pérez Firmat's narrator, however, claims his grandmother as his own, oddly enough, in romantic terms. "We were certainly an odd couple, unlikely lovers thrown together by exile. Ours was the ultimate May-December romance, an affair of the heart and the intestines" (1995, 150). He describes the relationship in the language of romance and consent, that is, an adult "partnership" that began when the narrator began college and that lasted until the author got married and moved away to graduate school: "One thing that made the romance possible is that she liked men better than boys. As a young man in Miami, I was far more interesting than I had been as a little boy in Cuba" (145-150).

Constantina is fearsome. Like the maternal Cuban ocean, her ferocity is often directed against family members. (It is, however, also occasionally directed against public city officials, whom she bribes and browbeats into submission.) In fact, Pérez Firmat's narrator describes her, not without obvious pride and a hint of reverence bordering on terror, as "capable of ripping your heart out with her tongue. A sweet and gentle soul she was not. With her hooked nose, jutting jaw and massive body, she was both an immovable object and an irresistible force" (147). Her enormous frame, with endless folds of flesh, trembled when she "cackled" or laughed like a "big, fat, beautiful hen" (147). The narrator describes her as bordering on the monstrous, particularly in that she is nearly immobile and given to fits of neura or depression, during which she refuses to bathe or groom herself.

Moreover, Constantina seems to have had what the narrator describes as "witch-
AND

did, in fact, turn out to be something of a whore.)

Through Constantina, Pérez Firmat is able to ground his sense of cubanidad in a peasant gallego past - a trope that mirrors early twentieth-century Cuban nationalist discourses of criollismo , which gestured toward white peasants of Spanish descent as the "authentic" inhabitants of the island. Abuela Constantina stuffed Gustavo not with hybrid New World Cuban dishes like ajiaco , but rather with classic Spanish dishes like escabeche or pickled swordfish, caldo gallego or Galician stew and torrejas , a supremely Spanish desert. Linguistically, too, Cuba seems to have had little effect on her Spanish roots. Constantina left Spain for Cuba when she was a teenager, but retained her thick Castilian accent. And despite her size, she occasionally favored Spanish dances including paso dobles and jotas , a Spanish folk dance: "She looked like an overfed canary on a tightrope" (1995, 142).

Through Constantina, Pérez Firmat stresses a specifically European and specifically working-class or 
AND

for her to drive around Havana in a Lincoln Continental" (147).

Despite her fierce tongue and her jealousies, Pérez Firmat describes his grandmother with deep 
AND

as a thinning out of my mental society" (1995, 152).

At her funeral, however, he was surprised that her enormous form looked comfortable 
AND

152). Constantina escapes death and takes her place in the eternal sacred.

More importantly, for Pérez Firmat's narrator, Constantina's death and burial in Miami mark that city as eternally Cuban, giving him a sad but sure place of permanence: "Miami is a little Havana not only because of the Cubans who still live there, but because, perhaps primarily because, of those who have died there" (1995, 152). His grandmother lies buried in a cemetery in Miami, surrounded by other Cuban dead as in a small city. And such a city, even if inhabited by bones, is a home nonetheless. Her grave provides Gustavo with a sure abode - a sense of place that will not shift under his feet or require the negotiation of complex, contending bicultural loyalties: "Castro could fall tomorrow, every Cuban in Miami could go back to the island and for me, the city would remain as Cuban as it is today" (152). In that, his grandmother may have given the author - whose work reveals a deep desire to find a place of fixed habitation - a strangely suitable, if macabre, gift. "Home," apparently, is where our dead sleep.

From Exiles to Ethnics

In Next Year in Cuba (1995), Pérez Firmat writes rather like the last survivor of a medieval plague, writing feverishly to record a disappearing "exile" way of life, as he believes that with the "death of the old-timers" in Miami, "Cuba is dying too" (1995, 164). In Life on the Hyphen (1994), the author admits that, at this point, Cuba is an empty, moveable series of signs and symbols. He acknowledges that "Cuban America" exists primarily in shopping malls, restaurants and discotheques (1994, 14) or, for that matter, at a hyper-real theme park-styled restaurant called Bongos in Disney World that I recently discovered. Certainly, in Life on the Hyphen: The Cuban-American Way , the author examines Cuba and Cuban identity as "less a place on a map" than a series of unstable signifiers. Here he employs the language of border studies to theorize the constructed and unstable nature of Cuban and Cuban-American identity: "I do not claim for Cuban America a fixed habitation for I am fully and painfully aware that in this era of mobile homes and shifting borders, one's sense of place is provisional at best. Like other borders, those of Cuban America are makeshift and moveable" (1994, 15). But in Next Year in Cuba (1995), Pérez Firmat, like older first-generation exile writers, largely writes to anchor Cuban-American identity in fixed, rather reductive geopolitical terms. Pérez Firmat's work marks a response to a moment of transition, representing a literary effort for Cuban-Americans to remain "golden exiles" in a world of " mojados " and "wet-foot" laws - a borderland where nothing is fixed, where nothing is sure. Pérez Firmat at times foregrounds the unstable nature of identity by employing the language of border studies to describe his "Cuban America." But more often than not, he writes to "sketch the contours of Cuban America in the hope of keeping [his] country on the map a little longer" (1995, 19). More often than not, the narrator defines Cuban and Cuban-American identity in static, binary terms, fixing and flattening the indeterminate nature of cultural identity in a specifically exile-identified persona. "I write to grasp and hold that unchanging core" (8).

In the meantime, according to Eliana Rivero, Cuban-American literature has clearly 
AND

discourse of "their vital experience" (Rivero, 1990, 180).

Eliana Rivero shows that that for most US Hispanics, the emergence of bilingual literature "signals an established consciencitization of minority status" (Rivero, 1990, 173) - a pattern that does not hold true in this case. In fact, unlike most ethnic minority literature, the work in question evidences a sense of separation between Cuban-Americans and other US Hispanic groups. Next Year in Cuba maintains a distinct sense of distance from other Latinos. Certainly, the narrator seems to adhere to an idea of Cuban exceptionalism that defines Cubans as "different" from other US Latino groups. In fact, the narrator laments the arrival of subsequent waves of immigrants to Miami: "Once upon a time, we were an upwardly mobile tribe, tight-knit and ambitious. Now things are more complicated, for it's not so clear where the 'us' ends and the 'them' begins. I must confess. I miss the 'old' Miami where every Hispanic that you met was certain to be Cuban ..." (1990, 88).

However, as Ruth Behar has noted, ethnic Cuban-American authors like Coco Fusco, Cristina García, Eliana Rivero, Flavio Risech and others now move beyond the geopolitical borders and categories of identity that the exile community relies on. Typically marked as "other" in terms of race, gender, sexuality and/or politics, they tend to reject the calcified Cold War categories of identity that have characterized exile-identified Cuban-American cultural productions, which see Cubans as different from other ethnic minority groups. Behar has collected selections of their essays, poems and stories in Bridges to Cuba/Puentes a Cuba (1995), an innovative, transnational anthology of Cuban and Cuban-American literature and art. The collection clearly shows the direction that Cuban-American literature is taking - away from an exile-identified literature toward an ethnic minority literature.

As evident in the collection, these ethnic-identified authors tend to defy the exile lobby and return to Cuba in an effort to uncover aspects of their personal history lost to the machinations of political and ideological forces. They too look to the past to make sense of their history, but do not remain in the nostalgia narrative for long. They find no easy answers, no triumphant "reclamation" of privilege. Instead, these Cuban-American writers face the reality of contemporary Cuba, traveling to the forbidden island - a task not without risks. 7 "Only when we can face the anguish of uprootedness, can we gain access to a past that enriches our present and future, restores the forward movement in developmental time and permits the creative integration of a multicultural identity" (Shapiro Rok, 1995, 87). These progressive, transgressive authors are helping to herald in a new era of dialog and perhaps even healing between Cubans on both sides of the Florida Straits, despite the years of bitterness between Cuban expatriates and Cuban nationals. Indeed, they have begun to walk away from the limiting and familiar landscape of Cold War politics, groping toward a dimly lit and hopeful place that requires a new language.

*** CARD BEGINS ***
Ultimately, Pérez Firmat's Next Year in Cuba (1995) is a complex, 
AND

, as animalistic forces located in nature - mares and monsoons and monsters.

Feminist Cuban-American authors, however, have come to interrogate such ideas about 
AND

"the island and the exile" (Behar, 1995, 8).

Bridges to Cuba (1995) does not examine Cuban identity in the context of 
AND

of cultural, ethnic and national identity beyond the maternal and the monstrous.

*** THEIR ARTICLE ENDS ***
And, the impact is endless imperialism --- their metaphorical representation of oppressed third world women reinforces eurocentric mindsets at the state level --- causes commodification of women and endless violence
Mohanty, 84 (Chandra Talpade, She is the women's studies department chair and professor of Women's and Gender Studies, Sociology, and the Cultural Foundations of Education and Dean's Professor of the Humanities at Syracuse University, “Under Western Eyes: Feminist Scholarship and Colonial Discourses”, boundary 2, Vol. 12/13, Vol. 12, no. 3 - Vol. 13, no. 1, On Humanism and the University I: The Discourse of Humanism (Spring - Autumn, 1984), pp. 333-358, JSTOR)

What happens when this assumption of "women as an oppressed group" is situated 
AND

power in defining, coding and maintaining existing first/third world connections.

3
Focusing on the concerns of social groups identified on the basis of gender inevitably re-instantiates the terms of oppression

Bhambra 10—U Warwick—AND—Victoria Margree—School of Humanities, U Brighton (Identity Politics and the Need for a ‘Tomorrow’, http://www.academia.edu/471824/Identity_Politics_and_the_Need_for_a_Tomorrow_)

2 The Reification of Identity We wish to turn now to a related problem within 
AND

to the identity being foreclosed through its attention to past-based grievances.

Making debate a forum to discuss personal experiences is a flawed starting point. No one should be forced to confront their privilege or oppression within a debate round – independently diverts our attention from structural determinants of inequality like capitalism 

Andrea Smith 13, intellectual, feminist, and anti-violence activist, The Problem with “Privilege,” http://anarchalibrary.blogspot.com/2013/08/the-problem-with-privilege-2013.html

This kind of politics then challenges the notions of “safe space” often prevalent 
AND

open ourselves to new possibilities that we cannot imagine now for the future.

Our alternative is to reject identity politics in favor of focusing on collective politics to publically deliberate structural inequalities --- they abdicate the flux of politics and debate for the incontestable truth of identity. We also advocate for the United States federal government lifting the economic embargo against Cuba which solves violence against Cuban women

Brown 95—prof at UC Berkely (Wendy, States of Injury, 47-51) 

The postmodern exposure of the imposed and created rather than dis- covered character of 
AND

identity, and morality and to redress our underdeveloped taste for political argument. 

2NC

Overview --- 2NC

they uniquely destroy deliberation and cause authoritarianism

Stannard 6—Department of Communication and Journalism, University of Wyoming (Matt, Spring 2006 Faculty Senate Speaker Series Speech, http://theunderview.blogspot.com/2006/04/deliberation-democracy-and-debate.html)
But the Academy is not only under attack from "outsiders," and not merely 
AND

close off deliberation, and take us closer towards eventual, unnatural silence.

AT: Perm

deciding between competing methodologies is necessary to ensure that the affirmative is forced to rigorously defend their strategy as optimal and can’t permute away superior mechanisms for fighting oppression---when we’re actually resolving social problems, political energy is limited and hence needs to be channeled---they should be forced to defend the 1ac itself as a political strategy 

Iris Marion Young 6, was Professor of Political Science at the University of Chicago, Responsibility and Global Justice, sites.coloradocollege.edu/engaging-the-global/files/2013/01/Young_2006.pdf

So far, I have offered only a way of thinking about responsibility in general
AND

limited time, resources, and creative energy to respond to structural injustice? 

Adequatelyrespondingtoquestionslikethesewouldtakeatleastanother fullessay.Thus,Iwillonlysketchanswershere,andillustratetheresponses once again through the example of the anti-sweatshop movement. 

Some moral theorists argue that responsibility names a form of obli- gationdistinctfromduty.JoelFeinberg
AND

to accept her decision and the way she sets priorities for her actions.

These considerations begin to provide an answer to the question I stated above, namel 
AND

justice, and some arguably have a greater degree of responsibility than others.

Link wall

Resistance via the ballot can only instill an adaptive politics of being and effaces the institutional constraints that reproduce structural violence 
Brown 95—prof at UC Berkeley (Wendy, States of Injury, 21-3) 
-- 
For some, fueled by opprobrium toward regulatory norms or other mo- dalities of 
AND

so forms an important element of legitimacy for the antidemocratic dimensions of liberalism.

1NR

link

This metaphor makes it impossible for us to understand gender violence- comparing everything to something else just makes it impossible to interpret the 1ac’s political strategy

Sontag 66 (Susan, Against Interpretation, http://www.uiowa.edu/~c08g001d/Sontag_AgainstInterp.pdf)
The fact is, all Western consciousness of and reflection upon art have remained within 
AND

duplicates of it, until we again experience more immediately what we have.

Sufficient --- 2nc

Embracing any form of an ethics of sexual difference is sufficient --- their 1AC card
Schwab, 98 (Gail, Diacritics 28.1, p 76-92, sexual difference as model:  an ethics for the global future, project muse)

For Irigaray, the way out of the impasse is through the labor of the 
AND

, and its activity plays out in the space between differently constituted subjects.

